
Though I was born and raised in Madrid, travelling through international 
terminals has been a large part of my life. Years ago I decided to move 
to Finland where I have been living now for •fteen years.

I have been travelling since childhood as my father used to work for 
an airline. And because of these trips I came to realize that during the 
dictatorship of Spain the censorship and the prohibitions inhibited 
the country from progressing. In my youth I used to travel abroad 
in order to see how things were done di!erently in other countries. 
I got to know di!erent kinds of people who spoke languages and 
had traditions that di!ered from ours. But all this became even more 
evident when I decided to come and live in Finland. Now I think I have 
made the two cultures mine and I belong to both of them. 
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In our painting classes we were taught everything. In the •rst two 
years we were taught all the di!erent techniques of painting. In the 
third year we tried all kinds of textures and brushstrokes. In the fourth 
year I also studied mural painting. In the •fth year I studied landscapes 
with a teacher who always used to say that “the ideas are not born in 
our heads out of nothing, but everything has its base in something 
real that exists around us”. During the painting classes I also learned 
to keep abreast of the world of contemporary art. 

What I most missed after graduating was an international overview 
on art, and so I thought it would be interesting to study abroad. In 
1994 I did a postgraduate course in The School of Arts in Helsinki 
(Kuvataideakatemia). During my stay there I took note of the enormous 
di!erences between my art school in Madrid and the one in Helsinki. 
While in Spain I had to work in order to pay for my studies and for 
the material, in Finland I could just concentrate on painting, because I 
had my own studio, the painting materials were made available to me 
free of charge and I was being taught by known Finnish contemporary 
artists like Leena Luostarinen, Tommi Mäkelä, Lauri Anttila and Outi 
Heiskanen.

Kuvataideakatemia made it possible for me to get to know the Finnish 
system for teaching art, the artists’ associations, the galleries, the 
system of scholarships etc.

In The Art Schools 

I studied painting in The Faculty of Art 
of The University of Complutence of 
Madrid from 1987 to 1992. I remember 
how big the art classes were, full of 
easels and there were lots and lots 
of students (around 50 students per 
class).  

In my art school drawing and painting 
were taught in the classic manner. 
For four years we drew sculptures 
and models with coal, and we also 
had classes of anatomy and technical 
drawing.The Faculty of Art in Madrid 1990



Seen from the Outside

Identity between two cultures

When I arrived in Finland in 1993, I think I must have been one of two 
Spaniards living in Turku. The experience proved quite impressive 
and I felt an outsider to the surroundings in a way. Today there are 
many more foreigners living in Finland and there are lots of Spanish 
exchange students in Turku.
 
Living abroad I •rst kept pondering on how things were and on how 
things ought to be in both countries. The continuous comparison 
made me assume a slightly more critical approach to the country I 
come from and to the country I live in. In some ways I feel an outsider 
in both countries and because of this I am able to see things from the 
outside. There are certain things that always catch one’s attention 
when one lives abroad:

Teaching painting to Finnish youngsters 
I have realized that their ideas are very 
much connected to their culture, and 
that they see everything from within it. 
Therefore I think that one of the most 
important tasks for an artist is to see one’s 
surroundings with a critical eye, introduce 
new ideas and ask new questions. 

I tend to be rather insistent to my students 
of the necessity of international study 
and of the participation in international 
exhibitions.

The ability to see art from the outside 
or collaborating with foreign artists 
opens one’s eyes and teaches one to 
see new ways of doing things. Being 
taught by foreign art teachers or visiting 
exhibitions of great international masters 
of contemporary art will also be helpful in 
this respect, I suppose.     

Kuvataideakatemia



Locality 

I have worked on projects of social art with young immigrants and 
political refugees. What interests me is their position in their new 
environment, their attempts at integration, and what new things they 
could contribute to their home area etc. The majority of these projects 
are very complicated. It happens that the immigrants do not wish to 
commit themselves too much because their status in the country is 
uncertain, or because they don’t have a work permit, or because they 
don’t know if they should learn the language or not, and their past 
may be very, very tragic. This is the hardest side in the life of someone 
uprooted from his place of origin. As the coordinator of these projects 
I often ask myself if there is any  “therapeutic” sense at all in them, 
and if they are of any help at all in such dramatic cases.

Värikoodi



Language 

Language is the key for being able to 
enter into any culture. Language is of 
essential importance. Apparently it is 
a world of signs that di!ers from the 
visual language, but for me it is part 
of everyday life: to understand and to 
misunderstand, to create new words 
in Finnish, stories that are understood 
di!erently depending on one’s origins,  
the way in which one uses the language, 
the sounds, the multiple interpretations, 
the visual importance of a text combined 
with a picture, to say but not to explain. 
How many interpretations of one single 
sentence can we have? And how many of 
a picture? 

Multicultural?

The word “multicultural” seems to be 
in fashion, everyone uses it without 
knowing very well what it means. 

I come from a country that could, perhaps, 
be called “multicultural” because of 
its history. Arabs, Celts, Romans and 
French, amongst others, have all of them 
left their mark and part of their culture in 
the landscape, in the language, in the art 
and in the religion. 

We should not forget that all that is new is 
always received with fear and scepticism. 
And in order to learn something new one 
should be prepared to relinquish at least 
a part of something of one’s own, and 
this may, at •rst, be di"cult for most 
people.

Bars of soap



RAPID



Outside In#uences 

In the past ten years Finland has received an increasing number of 
foreigners: exchange students, immigrants, political refugees etc. 
I personally think that another ten years and a lot more foreigners 
would be necessary to be able to see any outside in#uences about us 
in Finland.

This year I will participate as a coordinator in a project RAPID 
(Regeneration Artists Partnership through Intercultural Dialogue) 
2008-2009. RAPID is being subsidized by The European Union  and 
three European countries participate in it (Britain, Portugal and 
Finland). Each country has appointed a head artist, two assistants and 
seven  young artists (painters, musicians, actors, sculptors, makers 
of •lm and video etc.). Two camps will be organized, one in Avis, 
Portugal  in 2008 and the other in Turku, Finland in 2009. The aim of 
RAPID is to give incentive for the intercultural dialogue between the 
three countries. 

I think that the project is an interesting one and also di"cult. It will 
cover three di!erent languages, three cultures and di!erent areas of 
arts (theatre, music, painting, sculpture etc.). What will be needed is 
the capacity to listen, negotiate and to be open to new possibilities. 
The interchanging of ideas, the pedagogical part and the social art 
part that the project comprises of make it most attractive to me. 

It would be interesting to amplify RAPID in the future. Some countries 
from outside Europe could  participate. After all, the whole Europe 
operates according to similar cultural principals. Almost any European 
would know that if we mix yellow and red we get orange. 


